STEPHEN ONGPIN [FINE ART

Federico BENCOVICH (Dalmatia or Venice c.1677 - Gorizia 1753)

A Male Nude with a Staff
Black chalk, heightened with touches of white, with stumping.

Laid down.

266 x 175 mm. (10 1/2x6 7/8 in.)

Only a handful of drawings by Federico Bencovich are known. This small corpus includes several
academic chalk studies of male nudes, some of which have previously been attributed to the Venetian
artist Giovanni Battista Piazzetta (1682-1754). Drawings by or attributed to Bencovich are today in the

collections of the Accademia Carrara in Bergamo, the Kupferstichkabinett in Berlin, the Biblioteca
Marucelliana and the Uffizi in Florence, the British Museum in London, the Biblioteca Ambrosiana and
the Castello Sforzesco in Milan, the Museo Correr in Venice and the Akademie der Bildenden Kiinste
and Albertina in Vienna.

The present sheet may be likened in stylistic terms to a chalk study of a faun in the Biblioteca
Ambrosiana in Milan and a seated male nude in the Castello Sforzesco in Milan, as well as a drawing of
a standing male nude in the Kupferstichkabinett in Berlin.

Exhibitions



EXHIBITED: Stanford, Stanford University, Cantor Center for Visual Arts, Classic Taste: Drawings and
Decorative Arts from the Collection of Horace Brock, March-May 2000.

Artist description:

Born into a noble Croatian family, the painter Federico Bencovich was from around 1695 trained in the
studio of the Bolognese painter Carlo Cignani, assisting him on the extensive fresco decoration of the
dome of the Cappella della Madonna del Fuoco in the Duomo at Forli. (Cignani worked on the project
for over twenty years and eventually completed the decorationin 1706.) Cignani’s influence is
noticeable in Bencovich’s first known independent work; a Juno painted in 1707 for the Palazzo Foschi
in Forli. In 1710 Bencovich went to Venice, where he remained for six years and is credited by some
contemporary writers with the introduction of Bolognese visual culture into the local artistic tradition. He
did not seem to have obtained much success in Venice, however, despite painting several easel
pictures for private clients and at least two works for local churches. It was in Venice that Bencovich met
the influential patron Lothar Franz von Schénborn, Prince-Bishop of Mainz, who commissioned four
paintings — Hagar in the Desert, The Sacrifice of Iphigenia, Apollo and Marsyas and a Sacrifice of
Isaac, all painted between 1715 and 1720 — for Schloss Weissenstein at Pommersfelden. Bencovich
moved to Vienna in 1717, and by 1724 was in Milan, from where he supplied altarpieces for churches in
Crema, Venice and elsewhere. In 1734 he became court painter to Lothar Franz von Schénborn’s
nephew, Friedrich Karl von Schénborn, Prince-Bishop of Wirzburg and Bamberg, for whom he painted
Biblical scenes for the Residenz and the Hofkirche in Wirzburg, which are now lost. Following
Schénborn’s death, Bencovich retired to Gorizia in northeastern Italy, where he worked at the Palazzo
Attems Petzenstein.



