
Thomas WIJCK (Beverwijk 1616/21 - Haarlem 1677) 

A Street in an Italian Town
Brush and grey ink, with framing lines in grey ink.

Some of the outlines traced through in pencil on the verso.

Inscribed and numbered Th. Wyck, 15/V, 57183 (twice), 108 and 29 on the verso.

246 x 310 mm. (9 3/4 x 12 1/4 in.)

Watermark: A shield with a Strasbourg lily (Picard 1287-1289; 1644-1677).
 

Thomas Wijck’s Italianate drawings are characterized by a talent for capturing light and atmosphere. As
the scholar Robert Fucci has recently written of the artist’s landscape drawings, ‘These fascinate for

their prosaic nature, especially since they differ so greatly from the majestic buildings portrayed in the
majority of works by artists who sojourned to Rome and elsewhere in Italy. While Wijck occasionally

drew larger structures, he focused more frequently on less distinguished edifices, and on architecture
that might be old and full of character yet otherwise nondescript…Wijck made many of his drawings

primarily in wash, using a remarkably controlled fine-pointed brush for details…, and generating
delicate lighting effects in the more broadly-toned areas.’

Although many of Wijck’s Italianate drawings are signed, relatively few appear to have been made as
preparatory studies for his paintings. As another scholar has noted, ‘these Italianate drawings were

finished, independent works for sale – with their warm, Southern light they were probably much loved by
collectors in northern Europe.’

This drawing was once owned by the German art historian Stephan Seeliger (1929-2020), who
published a number of books on early 19th century German art and assembled a fine collection of

drawings and prints of the Romantic and Nazarene period.
 



Artist description:
Born in a town near Haarlem, Thomas Adriaensz. Wijck entered the artist’s guild there in 1642. He is

thought to have been a pupil of Adriaen van Ostade in Haarlem and was based in the city for most of his
career. Best known today for his painted, drawn and etched Italianate landscapes, Wijck also produced
a number of paintings of the very different subject of alchemists in their workshops. Although there is no
direct evidence that Wijck actually visited Italy, it can be inferred that he did so, both from the evidence
of his drawings - some of which bear Italian watermarks - and the fact that he is unrecorded in Haarlem

between 1644 and 1653, when he is likely to have travelled to Italy, although this may also have
occurred between 1653 and 1656. (It has been suggested that he might have studied with Pieter van

Laer in Rome.) What is certain is that Wijck visited England in the early 1660s, when he produced some
views of London and its surroundings, and he seems to have remained there until shortly before his

death in Haarlem in 1677. Wijck’s son Jan was also an artist, and later settled in London.

Wijck was a prolific draughtsman, producing mainly landscape studies, street scenes, courtyards and
farmyard subjects, as well as a handful of studies of empty kitchen or workshop interiors. His earliest

dated drawings are from 1643 and 1645, and several of his Italianate drawings have previously borne
attributions to the slightly older landscape painter and draughtsman Jan Asselijn (c.1610-1652), whose
Roman drawings, together with their choice of subjects, seem to have been a particular influence on his
own. A number of drawings by Thomas Wijck are today in the Rijksmuseum in Amsterdam, while other

examples are in the Kupferstichkabinett in Berlin, the Musée des Beaux-Arts et d’Archéologie in
Besançon, the Statens Museum for Kunst in Copenhagen, the National Galleries of Scotland in

Edinburgh, the Teylers Museum in Haarlem, the British Museum in London, the Puskhin Museum in
Moscow, the Yale Center for British Art in New Haven, the Metropolitan Museum of Art and the Pierpont

Morgan Library in New York, the Nasjonalgalleriet in Oslo, the Louvre and the Fondation Custodia in
Paris, the Boijmans-van Beuningen Museum in Rotterdam, the State Hermitage Museum in St.

Petersburg, the Staatliche Kunstsammlungen in Weimar, the Albertina in Vienna, and elsewhere.


