STEPHEN ONGPIN [FINE ART

Etienne JEAURAT (Vermenton 1699 - Versailles 1789)

The Interior of the Colosseum, Rome

Pen and brown ink and brown wash, heightened with white, over an underdrawing in black and red
chalk.

Laid down on an 18th or 19th century mount.
Numbered No.86 on the mount.

Inscribed by the artist Donné a Monsieur Nogaret par moy Jeaurat / le 13 mai 1768 on the backing
sheet.

Further inscribed, in different hands, Veduta di una parte del Colisseo / Dessein de Claude Lorrain on
the backing sheet, and Vue d’une partie du Colisée on a piece of paper pasted onto the backing sheet.

Extensively inscribed in French, with reference to a drawing by Claude in the British Museum and to
Nogaret, on the backing sheet.

Further extensively inscribed in French, with brief accounts of Jeaurat and Nogaret, on a piece of paper
pasted onto the backing sheet.

352 x252 mm. (13 7/8 x9 7/8 in.)

This is a relatively rare survival of a drawing from Jeaurat's youthful period in Rome. As Marianne
Roland Michel has written of Jeaurat's drawings of Rome, ‘these sheets testify to a remarkable
sensitivity, and a particular ability to suggest the play of light and the values of the landscape through the
simple means of the wash.” Two other views of the interior of the Colosseum by Jeaurat are in the



collection of the Ecole des Beaux-Arts in Paris.

According to the artist’s inscription on the backing sheet, this drawing was presented by the artistto a
M. Nogaret, who may perhaps be identified with the bureaucrat and writer Frangois-Félix Nogaret
(1740-1831). The drawing later belonged to the French physician Albert Léon Victor Finot (1853-1941),
who assembled an interesting and varied collection of Old Master drawings, predominantly by ltalian
and French artists. The mount of this drawing also bears the later mark of the 20th century French
collector Alfred Normand (1910-1993), who began acquiring Old Master drawings shortly after the
Second World War.

Artist description:

The 18th century French painter Etienne Jeaurat was orphaned at an early age, and was trained as an
artist by Nicolas Vlueghels, who took the young Jeaurat with him to ltaly when he was appointed director
of the Académie de France in Rome in 1724. On his return to Paris, Jeaurat began to establish a
reputation as a painter of historical and mythological themes, portraits and still life compositions, as well
as a series of paintings of scenes from the fables of Jean de La Fontaine. He became best known,
however, as a painter of genre subjects, which often focussed on the street life of Paris, domestic
interiors and the lower classes of urban society. Agrée at the Académie Royale in 1731 and regu in
1733 as a history painter, with a painting of Pyramus and Thisbe, three years later, Jeaurat maintained
a lifelong association with the Academy; he was appointed a professor there in 1737, rectorin 1765
and chancellorin 1781.

Jeaurat exhibited for the first time at the Salon in 1737, where he continued to show regularly until 1769.

Among his patrons was Louis XV, who commissioned a series of paintings of mythological subjects in

the 1740s. Unlike the much younger Jean-Baptiste Greuze, Jeaurat was as highly regarded as a history
painter as he was for his genre pictures, and in 1747 he was one of ten Academicians selected for a
competition devoted to history painting. (His concours painting of Diogenes Drinking from his Hand

after Breaking his Cup was displayed in the Cour d’Apollon of the Louvre and is now at Fontainebleau.)

Many of Jeaurat's paintings were reproduced in the form of popular engravings, while he also designed
tapestries for the Gobelins manufactory. He received several honours during his long career, and in

1767 was appointed garde des tableaux du Roi, or keeper of the Royal collection of paintings, at
Versailles.



