
Gwen JOHN (Haverfordwest 1876 - Dieppe 1939) 

Two Houses in a Landscape
Gouache on buff paper.

Stamped with the estate stamp at the lower left. 

160 x 123 mm. (6 1/4 x 4 7/8 in.)
 

A late work by the artist, datable to the early 1930s, this small impressionistic landscape is likely to
have been painted at Meudon, the village just southwest of Paris that Gwen John moved to in 1911, and
where she lived and worked for the rest of her life. Although always a person who preferred solitude, by

the beginning of the 1930s she had become more and more reclusive, and was often in poor health.
She had also largely stopped painting in oils by this time, although she continued to draw. As the

scholar Cecily Langdale has noted of Gwen John’s late works, ‘The last colored works on paper are
executed in gouache…, in a combination of gouache and watercolour…, or even occasionally in a

mixture of gouache and oil…As opaque as any oil painting, they were done about the time she ceased
to use oil, and may have been a substitute for her work in that medium. Earlier, her painting and drawing
were separate areas of endeavor, with little specific relationship between them. Several of Gwen John’s

final works epitomize the convergence of those hitherto distinct areas.’

A closely related composition of a Cottage Behind a Wall is in a private collection, while two others
were formerly with the Browse and Darby Gallery in London. All of these may be related to a sheet of

compositional sketches by John, today in the collection of the National Library of Wales in Aberystwyth,
which includes seven similar sketches of houses behind a wall. The setting is probably the rue Terre

Neuve in Meudon, the same street where the artist lived until 1932.
 



Exhibitions
New York, Davis and Langdale Company, Inc., Gwen John 1876-1939: Paintings, Watercolors,

Drawings, 1993, no.43 (as Cottages Behind a Wall, Meudon).
 

Artist description:
Born in Wales, Gwendolyn Mary John was the second of four children, and was drawing from an early

age. In 1895 she began a course of study at the Slade School of Fine Art in London, where her younger
brother Augustus had enrolled the previous year. Both Johns remained at the Slade until 1898, with

Augustus gaining recognition as one of the outstanding draughtsmen of his generation and soon
enjoying success and notoriety. After leaving the Slade in 1898, Gwen spent six months in Paris,

studying at James McNeill Whistler’s short-lived school of painting, the Académie Carmen, alongside
two contemporaries from the Slade, Ida Nettleship and Gwen Salmond. Back in London, she exhibited
twice yearly at the New English Art Club between 1900 and 1902, and also showed three paintings as

part of an exhibition of Augustus’s work in London in 1903. The following year, at the age of twenty-
seven and accompanied by her friend, the artist Dorelia McNeill, John settled in Montparnasse in Paris,

where she earned a living by modelling for artists. One of these was the renowned sculptor Auguste
Rodin, with whom John had a long and intense love affair that lasted some ten years, although the true

nature of their relationship was known only to a handful of the sculptor’s close friends.

John lived in France for the remainder of her career, over the course of which she produced fewer than
two hundred paintings as well as numerous drawings; her subjects were mainly portraits of solitary

women and girls, as well as occasional landscapes, interiors and still life compositions. She worked in
Montparnasse for seven years, occasionally sending her paintings back to London to be shown at the
NEAC, and in 1911 moved to Meudon, in the southwestern suburbs of Paris and near Rodin’s country
house, although she kept a studio in Paris and spent several summers in Brittany. By this time she had
been introduced by Augustus to John Quinn, a prominent American collector of modern art, who began

to acquire her paintings and drawings and was to become her most significant patron. From 1912
onwards Quinn sent her a yearly stipend in exchange for her work, and between 1911 and his death in

1924 he acquired almost every painting she wished to sell, eventually coming to own some twenty
paintings and around fifty drawings by the artist. (He also lent a painting by her – the only one he owned

at the time - to the seminal Armory Show of modern art in New York in 1913, which he had helped to
organize.) In 1913 John converted to Roman Catholicism, and from this point began to figure

prominently in her work, mainly in paintings and small-scale gouaches of figures at Mass. 

Throughout her career John worked mostly in isolation, having preferred to withdraw from both society
and artistic circles, first in London and later in Paris. (As one scholar has noted of the artist, ‘She

cultivated privacy, and a sense of privacy is one of the dominant feelings of her painting...she always
worked in solitude, and took only the little she wanted from the great years of the modern movement in
the arts.’) Although John continued to show at the NEAC in London and also exhibited at the Salon des
Tuileries and the Salon d’Automne in Paris, she worked mainly for herself and seems to been largely

unconcerned with making her work better known. Only one solo exhibition was held in her lifetime, at the
New Chenil Galleries in London in 1926, which included over forty paintings and watercolours and some

albums of drawings. Although John appears to have painted relatively little after this date, by 1930
works by her were already in the collections of the Tate Gallery in London, the Manchester City Art

Gallery and the Whitworth Art Gallery in Manchester, the Hugh Lane Gallery in Dublin, the Art Institute of
Chicago and the Albright-Knox Art Gallery in Buffalo, New York. 

Gwen John’s beautiful, enigmatic and delicately painted intimist works are almost always modest in
scale and subdued in tonality. She painted very slowly and her never signed or dated her work, so
establishing a chronology for her oeuvre is not always straightforward. She also often repeated a

composition, sometimes producing several variants of a particularly successful work. By around 1930,
however, she had largely ceased to paint, although she continued to draw. Her last datable work was

done in 1933, and she seems to have stopped working almost entirely for the last five or six years of her
life. At John’s death in 1939, at the age of sixty-three, the vast majority of her output remained in her

ramshackle studio in Meudon, and was inherited by her nephew Edwin John, the son of Gwen’s brother
Augustus. The following year an exhibition of paintings and drawings from the artist’s estate was held

under the auspices of the Matthiesen Gallery in London; this was followed in 1947 by a large



retrospective exhibition held at the same gallery and later at the Arts Council.

Although over the course of her career Gwen John was always overshadowed by her younger brother
Augustus, a larger-than-life character who enjoyed success and notoriety, in recent years her critical

reputation has come to surpass his, and she has been celebrated as one of the most significant British
artists of the 20th century. Indeed, this is something Augustus had foretold, once stating that ‘In fifty

years’ time I will be known as the brother of Gwen John.’


