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Nicolas Il HUET (Paris 1770 - Paris 1828)

A Striated Monkey on a Branch
Pen and brown ink and watercolour, over an underdrawing in black chalk, on vellum laid down on board.

Signed and dated Huet. 1813. in gold at the lower left.
Inscribed Ouistiti, Jacchus vulgaris. G. ST. H. in gold at the lower right centre.
Numbered cf.58.and 81 on the reverse.
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Writing at the end of the 19th century, one art historian noted of Huet, in comparison with his older
contemporary, the natural history artist Nicolas Maréchal, that ‘The works on vellum by Nicolas Huet may
be the finest after those of Maréchal; sometimes he even does just as well and better than him. If he did

not have the anatomical accuracy of Maréchal, he had something more precious perhaps from an

artistic point of view: the gift of life; his animals, his birds, always have their familiar attitude, with which
they are characterized: they live.’

The striated monkey is native to South America. A 19th century description noted, “This animal is no
larger than a Squirrel. Its tail is long, thickly covered with fur, and beautifully marked, through its whole
length, with alternate rings of black and white. The body is of a reddish ash-colour, slightly undulated
with dusky shades. The face is flesh-coloured, and has on each side a large and thick tuft of milk-white
hair, standing out before the ears. The paws, which are covered with hair, have sharp nails.’



The present sheet may be compared with a coloured engraving of Simia Ursina by Nicolas Huet, used
as an illustration in Alexander von Humboldt and Aime Bonpland’s Voyage de Humboldt et Bonpland:
Recueil d'observations de zoologie et d'anatomie comparée, published in Paris in 1811.

Artist description:

Borninto a family of artists, Nicolas Huet the Younger was the eldest son and pupil of Jean-Baptiste
Huet and the grandson of the animalier Nicolas Huet the Elder, and like both of them specialized in
depictions of animals. The young Nicolas took part in Napoleon’s scientific and artistic expedition to
Egypt between 1798 and 1801, and made his Salon debut in 1802 with several animal pictures. A
gifted watercolourist and engraver, Huet developed a reputation as a natural history draughtsman. In
1804 he was appointed painter to the Muséum d’Histore Naturelle and to the Ménagerie of the
Empress Joséphine, who was a collector of animal, bird and plant specimens, many of which were
drawn by Huet.

Among Huet's most significant works were a series of 246 elaborate drawings on vellum - studies of
mammals, reptiles, birds, insects and sea life - for the library of the Muséum d’Histoire Naturelle,
published in 1808 as 'Collection de mammiféres du Muséum d’Histoire Naturelle'. From 1823 until his
death Huet served as Professeur d’iconographie des animaux, and he continued to exhibit at the
Salons until 1827, showing mainly drawings and watercolours of animals. Apart from his official duties,
Huet also made elaborate drawings of animals, usually on vellum, for private collectors such as King
Friedrich Augustus Il of Saxony, the military officer André Masséna, Prince d’Essling and Duc de Rivoli,
and others.
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