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Drawn in 2003, shows that Patrick Caulfield's skills as a draughtsman remained formidable even during
his final illness. As his friend the art historian Marco Livingstone recalled, after Caulfield underwent a
major operation for the cancer diagnosed in November 2002, ‘more than a year passed before he
again felt strong enough and sufficiently motivated to return to painting, having made only a few small
but typically beautiful pencil drawings in the meantime.” The motif of a jug or pitcher had appeared -
either individually or as elements in a larger still life - in Caulfield’s work throughout his career. This is
particularly true of the artist’'s graphic work, such as a series of large screenprints of Jugs, published
between 1981 and 1983.

Caulfield’s drawings were, for the most part, private exercises not intended for exhibition or sale. In an
interview at the opening of a recent exhibition of drawings by Caulfield, Livingstone noted that ‘it opens
his methods up to us, so one can see how he proceeded as an artist... They're very unselfconscious
drawings and lines — you can see him thinking, which I find very exciting. I've known his work for years
and never seen many like this, because he never liked to show them. He used drawings in quite a
traditional way of thinking things out. You see him working out options and trying to zero in on paintings.
These were purely part of the process for him, not to be seen’



Provenance:

Acquired from the artist by a private collector
Private collection, until 2009.

Artist description:

Patrick Caulfield began attending evening classes in drawing and painting at the Harrow School of Art
during his National Service in the mid 1950’s. He entered the Chelsea School of Artin 1956, first
studying graphic design before transferring to the painting department. In 1960 he was admitted to the
Royal College of Art, where his fellow pupils included R. B. Kitaj, David Hockney and Allen Jones, all of
whom had enrolled the previous year. While still at the Royal College of Art, Caulfield’s work was
exhibited at the Young Contemporaries exhibitions in London in 1961, 1962 and 1963. His paintings
also figured prominently in the Whitechapel Art Gallery’s New Generation exhibition in 1964, alongside
works by Hockney, Jones, Patrick Procktor, John Hoyland and Bridget Riley, among others. At this time
Caulfield began to produce the first of many screenprints, one of which was included in his first one-man
exhibition in London in 1965, and printmaking was to become an important aspect of his artistic
production.

In 1967 the Tate Gallery purchased a painting from his second London exhibition, and the following year
Caulfield joined the Waddington Galleries, where he was to exhibit for the remainder of his career.
Apart from paintings and prints, Caulfield also produced designs for posters, wall hangings, book

covers, tapestries, ceramics and murals, as well as sets and costumes for stage productions at the

Royal Opera House at Covent Garden. A reserved and introspective man, Caulfield worked very slowly,

and throughout the last thirty years of his career only rarely produced more than two or three paintings

and a few prints each year. At the end of 2002 Caulfield was found to be suffering from cancer of the

mouth and throat, and two operations left him unable to speak. Despite his frail state, he was able to
complete one large major painting in 2004 before his death the following year.



