
Isaac De Moucheron (Amsterdam 1667 - Amsterdam 1744) 

River Landscape with Horsemen by a Ford
Pen and grey ink and grey wash. 

Signed and dated I. Moucheron Fecit 1712 at the lower centre. 
Inscribed feitama and No 9 page 97. on the verso. 

Further inscribed No. 45.b. on the verso. 
163 x 246 mm. (6 3/8 x 9 3/4 in.) 

 
The important collection of drawings belonging to the Dutch poet, amateur draughtsman and

connoisseur Sybrand II Feitama (1694-1758) seems to have originated with Feitama’s grandfather,
Sybrand I Feitama. It was added to by his father Isaac Feitama, but it was the younger Sybrand who

may be credited with expanding the collection considerably. Like his father and grandfather before him,
Sybrand Feitama jr. concentrated mainly on drawings by 17th century Dutch masters. The collection

was, however, augmented with drawings by artists of Sybrand Jr.’s day, many of whom he knew
personally. These included Abraham Rademaker (who may have been responsible for Sybrand’s

training as an artist), Abraham de Haen, Nicolaas Verkolje and Isaac de Moucheron. The latter was
also responsible for occasionally ‘finishing’ 17th century drawings in Feitama’s collection with gray or

coloured washes; a practice for which Moucheron was in great demand among 18th century Dutch
collectors.

A manuscript inventory of the Feitama collection of drawings, compiled by Sybrand II himself between
1746 and his death in 1758, is in the Rijksbureau voor Kunsthistorische Documentatie in The Hague.

Organized alphabetically by artist, Feitama’s handwritten inventory lists every drawing in the collection,
with a description of its subject, date, purchase price and source, and is a remarkable resource for the

study of one significant Dutch collection of drawings assembled over three generations.

The bulk of the Feitama collection was dispersed at auction in Amsterdam following Sybrand jr.’s death
in 1758. The sale included some fifty drawings and watercolours by Moucheron, including the present
pair. Both drawings were acquired at the auction for fifty florins (the same price Feitama had paid for

them four years earlier) by the Amsterdam art dealer and publisher Pieter Fouquet (1729-1800). 

 
Provenance:

T. Smits(?)
Purchased from him in 1754 by Sybrand II Feitama, Amsterdam

His posthumous sale, Amsterdam, Bernardus de Bosch, 16 October 1758 onwards, Album
(Kunstboek) K, lot 9 (‘Een Italiaansch Riviergezicht als de vorigen met Oostind: inkt doch in de manier

van Berchem, geteekend Ao.1712. h. 6 1/4, br. 9 1/2 d.’), bt. together with lot 10, also by Moucheron, by
Fouquet for 50 fl.

Pieter Fouquet, Amsterdam



Private collection, Germany.
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Artist description:

A painter, draughtsman and etcher, Isaac de Moucheron was the son and pupil of the landscape painter
Frederick de Moucheron. While both father and son depicted much the same type of Italianate views, as
the scholar Leo van Puyvelde noted of Isaac, ‘his work may be distinguished from that of his father by its

loftier spirit and finer execution.’ Isaac de Moucheron was in Italy between 1695 and 1697, and on his
return to Holland developed a successful career as a painter of large, decorative wall paintings for

houses in Amsterdam. He made a particular speciality of Italianate landscapes, classical or Arcadian
views and scenes of imaginary parks and formal gardens. In many of these decorative projects for

private homes he worked in collaboration with the figure painter Jacob de Wit, while towards the end of
the 1730s he also began to design the façades of buildings. Moucheron also painted a number of

cabinet pictures of views of Roman and Italianate landscapes indebted to the examples of Claude and
Gaspard Dughet. His success as an artist, and the popularity of his drawings and mural decorations,

earned him an annual income of around 1,500 guilders.

In her catalogue raisonné of Isaac de Moucheron’s works, published in 1996, Nina Wedde noted of the
artist that ‘The personal encounter with the Italian landscape and especially with the art of Gaspard

Dughet radically changed his conception. In park landscapes Isaac also begins by discreetly
introducing courtly elements in hunt scenes before turning his interest to formal garden layouts of a much

more monumental nature, incorporating elements from Antiquity and from contemporary examples of
design, people them with figures in tunics.’ As she further notes of Moucheron’s compositions, ‘The

setting was further enhanced by the omnipresent tall, decorative trees with their finely detailed leafage
ranging in the watercolours from the light ochre of the foreground to the deep green and blue tones of
the distance. The backgrounds showed vistas over Southern harbours with shipping on the water and
towerlike buildings on the rocky coastlines or of mountainous landscapes rising above undulating hills.
The low-set horizon left ample space for a sky dappled with white clouds where birds smoothly sailed.
Figures attired in classical dress animated the scenes. They are engaged in leisurely activities...Dogs

are ever present companions while peacocks grace a few balustrades.’

As Wedde has also written of the artist, ‘The most complete and constant record of Isaac’s activity as
an artist is preserved in the works on paper and his stature as a draughtsman of merit has seldom been
contested.’ Moucheron produced finished drawings both in watercolour and in pen and ink; works which

were much in demand by collectors. Subjects depicted include topographical views, Arcadian
landscapes, scenes in the manner of earlier Dutch artists such as Nicolaes Berchem and, in particular,
fantasy views of parks and gardens, known as 'hofgezichten'. At the time of Moucheron’s death some
five hundred drawings remained in his studio and were dispersed at auction in December 1744, while
many more must have been sold to collectors in his lifetime. Around four hundred drawings by the artist

survive today, although only relatively few of these are signed or dated.


