
Cornelis Kruseman (Amsterdam 1797 - Lisse 1857) 

The Artist Nicolaas Pieneman Standing at a Table
Pencil on paper from a ledger book, with framing lines in pencil. Inscribed Se ipse. and C. Kruseman.

on the backing sheet.

Further inscribed port N. Pieneman on the verso.

308 x 192 mm. (12 1/8 x 7 5/8 in.)
 

Although the present sheet was published by van Hall as a self-portrait by Kruseman, following the Latin
inscription on the backing sheet, another inscription on the verso of the drawing describes it as a

portrait of the artist Nicolaas Pieneman (1809-1860). Born into a well-known family of portrait painters,
Pieneman was a Dutch artist, printmaker, sculptor and art collector. A self-portrait by Pieneman is in the

Boijmans-Van Beuningen Museum in Rotterdam. The present sheet once belonged to the wine
merchant, historian and collector Dirk Christiaan Meijer, Jr. (1839-1908), a co-founder of the

Genootschap Amstelodamum (Amsterdam Historical Society) and the treasurer of the Koninklijk
Oudheidkundig Genootschap (Royal Antiquarian Society). Both Meijer’s studies and his collection were
both devoted to the history and topography of the city of Amsterdam, as well as its famous citizens, and

he published several scholarly articles in the magazine Oud Holland. Meijer began his very extensive
and varied collection of ‘Amsterdamiana’ at the age of fifteen, and it came to comprise thousands of

drawings, prints, medals, portraits, manuscripts and so forth.
 

Provenance:
Dirk Christiaan Meijer, Jr., Amsterdam (Lugt 1811)



Probably his sale (‘Catalogus van den hoogstbelangrijken Atlas van Amsterdam, in teekening en prent:
Topographie – Geschiedenis – Portetten. Eerste gedeelte der verzamelingen D. C. Meijer Jr.’),

Amsterdam, R. W. P. de Vries, 17-22 March 1910, as lot 1484?
Iohan Quirijn van Regteren Altena, Amsterdam (his posthumous sale stamp [Lugt 4617] stamped on the

verso)
Thence by descent.
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Artist description:

At the age of fourteen, Cornelis Kruseman began attending classes at the City Drawing Academy in
Amsterdam, and his earliest exhibited paintings were genre scenes and religious subjects. As early as

1817 he was already working as a drawing instructor and is known to have had several pupils.
Following a period of travel between 1821 and 1825, which found him working in Paris, Switzerland and

Italy, he settled in The Hague. He was to remain there, for the most part, until 1854, although he spent
several years working in Rome in the 1840’s. A painter of Biblical subjects, portraits, historical themes
and genre scenes, Kruseman also produced a number of etchings and lithographs. In his day, he was

regarded, alongside Ary Scheffer, as one of the leading painters of religious subjects in Holland,
although only a handful of such paintings survive, and he is better known today as a portraitist. A portrait
of Willem I painted in 1830 led to a knighthood for the painter, who spent much of the following decade

working on an enormous painting, now lost, of a scene from the Belgian Revolution, The Battle of
Boutersem. Another major painting, a Saint John the Baptist Preaching in the Wilderness

commissioned in 1841 and completed in Rome in 1847, was poorly received by critics and the public.
Kruseman exhibited his paintings in Amsterdam, Haarlem, The Hague, Leeuwarden and Rotterdam. A

member of the Academy in Amsterdam, he was a popular teacher, and had a number of pupils. 

The sale of Kruseman’s estate in 1869 included a substantial number of drawings, though almost no
early works dating from before the beginning of his travels in 1821. Drawings by Kruseman are today in

the Rijksprentenkabinet in Amsterdam, the Fodor collection at the Amsterdam Museum, the Teylers
Museum in Haarlem, the Kröller-Müller Museum in Otterlo, the Museum Boijmans-van Beuningen in

Rotterdam, and elsewhere.


