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Landscape with the Bridge and Château of Blois in Fog
Watercolour. 
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153 x 283 mm (6 x 11 1/8 in.)

 
This watercolour depicts a view of the bridge and château at Blois, on the river Loire. In December

1837, on his return from a trip to the Vendée, Rousseau made several drawings of the royal châteaux of
Blois and nearby Chambord. The large chateau at Blois, in its present form, dates largely from the early

16th century, construction having been begun by King Louis XII and continued by François I. A
watercolour by Rousseau of the external circular staircase turret of the chateau of Blois, formerly in the
Alfred Beurdeley collection, was until recently in a private collection in Paris1. Like the ex-Beurdeley

drawing, the present sheet was among the small group of fifty-seven watercolours and pastels included
in the 1868 Rousseau studio sale, which was dominated by a total of ninety-two paintings and nearly

four hundred drawings by the artist.

The present sheet is an especially fine and vibrant example of Rousseau’s marvelous facility with
watercolour, a medium he used only infrequently. With its use of subtle tonal variations of colour and

liquid brushwork to create the effect of fog rising off the river, dissolving the outlines of the bridge and
the chateau beyond, the watercolour might almost be mistaken for the work of Rousseau’s

contemporary, Victor Hugo. Plein-air studies such as this were a vital part of Rousseau’s working
process. He made use of a special folding easel with which he would travel, so that he would be able to

draw or sketch any view or motif that caught his attention. Yet only a relatively small number of the
approximately 750 surviving drawings by Rousseau were made as preparatory studies for paintings.

Most were instead done as studies in their own right, the product of the artist’s fertile skill as a
draughtsman, and were intended for sale to collectors. 
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Artist description:

Théodore Rousseau received his artistic training in the studio of the landscape painter Jean-Charles-
Joseph Rémond, although he also spent time copying paintings by 17th century Dutch masters in the

Louvre. Following his Salon debut in 1831, Rousseau travelled throughout Normandy, working
alongside Paul Huet, who was to become a particular inspiration to him. In the late 1820’s, he made the

first of many visits to the forest of Fontainebleau near Paris, an area of woodland which at the time
remained wild and largely unspoiled. His first moderate success came at the Salon of 1833, when one

of his paintings was purchased by the Duc d’Orléans, and again two years later, when a pair of
sketches were acquired by the Prince de Joinville. In the late 1830’s and 1840’s Rousseau began

working regularly in the village of Barbizon, at the edge of the forest of Fontainebleau, and eventually
established a permanent studio there in 1847. 

Although these were some of the most productive and rewarding years of his career, it was also at this
time that he began to come into conflict with the conservative artists of the Académie who dominated
the selection process for the annual Paris Salon. Between 1836 and 1841, every work submitted by

Rousseau to the Salons was rejected, while from 1842 to 1849 he simply chose not to present any work
to the Salon juries at all. As a result he became known by the unfortunate sobriquet ‘le grand refusé’,

and it was not until 1849 that he again participated in the Salon. At the Exposition Universelle of 1855,
an entire room was devoted to Rousseau’s work. Yet despite this measure of public success, the artist
continued to find it difficult to sell his works, or to obtain any official recognition or honours. Indeed, he

only began to enjoy some financial security in 1866, a year before his death, when seventy of his works
were purchased by two dealers. Even after at his death in 1867, no memorial exhibition of his work was

held, despite this being the usual practice at the time.

As a landscape draughtsman, Rousseau made use of a special folding easel with which he would
travel, so that he would be able to draw or sketch any view or motif that caught his attention. Yet only a

relatively small number of the approximately 750 surviving drawings by Rousseau were made as
preparatory studies for paintings. Most were instead done as studies in their own right, the product of

the artist’s fertile skill as a draughtsman, and were intended for sale to collectors.


