
Christopher Bramham (1952 - ) 

The Ducks III, Richmond
Watercolour, gouache and pastel on paper. 

Signed, titled and dated Ducks 3 / Spring 1996 / C. Bramham on the backing board.
1613 x 750 mm. (63 1/2 x 29 1/2 in.)

 
This very large and impressive sheet, drawn in the spring of 1996, is a remarkable tour de force of
pastel and watercolour, and depicts the view from the artist’s studio in Richmond. It is the last and
largest of three related works of the same title and subject, the other two having been drawn and

exhibited the previous year; all three are tall and narrow compositions. In more general terms, this
monumental drawing belongs with a large group of paintings and pastels, executed in the second half of

the 1990’s, focusing on the angled view from the artist’s studio window down into his garden, here
depicted with its ducks and greenhouse with, in the middle distance, a fence and beyond a glimpse of a

neighbour’s garden, with a child on a swing. The brightness and intensity of the colours in the present
sheet, with the garden depicted in sunshine, is unusual in Bramham’s work, in which a more subdued

tonal palette usually predominates.

When the present work was exhibited at the Yale Center for British Art in 2000, it was noted that,
‘though executed in gouache and pastel, mediums that invite spontaneity and loose strokes, Bramham
has not deviated from his usual, laborious style. The odd aerial perspective is testimony to the artist’s



practice of painting or drawing what he sees from his upper-story window in Richmond – the ducks, in
fact, are family pets. The intensity with which Bramham has studied his backyard, the linear precision of
the tree limbs, and the attempt to render every leaf and wisp of straw, pays tribute both to Bramham’s

mentors, Dürer and Freud most prominent among them, and to his personal attachment to the
landscape…Devotion to and love of the subject matter is what keeps Bramham so intently focused. In

painting the world literally at his doorstep, with care and consideration, he discovers the strange beauty
of nondescript streets, rows of garages, and railway embankments. It is this ability to render the familiar

fresh and new that gives Bramham’s work its power.’
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Artist description:

Christopher Bramham studied at the Bradford College of Art in 1970 and the Kingston-upon-Thames
Art School between 1971 and 1973. He spent a number of years working as a part-time teacher, and

eventually settled in Richmond, Surrey. A friend and disciple of Lucien Freud, whom he met in 1982 and
who was instrumental in bringing his work to greater public attention, Bramham has devoted his mature
career to landscape painting. As the artist noted in a recent interview, ‘I paint landscape because I find

it endlessly beautiful, birds, trees, mud, wetness, roughness, smoothness. Beauty and shite…My
boldness and excitement come from looking at my subject...; and only when in front of my subject do I

forget about the unpleasant things in life. When angry I paint, when afraid I paint, when happy too.’ After
being included in a Young Contemporaries exhibition at Agnew’s in 1986, Bramham had his first one-

man exhibition at the Fine Art Society in 1988, and over the next several years exhibited at the
Marlborough gallery in London.

Throughout the 1990’s, Bramham’s preferred subject matter was suburban London landscapes, and in
particular views from the window of his home in Richmond. Studied at different times of the day and in
various seasons, the streets and scenery of suburban Richmond are depicted in Bramham’s paintings
with a devotion that belies the apparent mundanity of the subject. In 1999 the artist left London to settle

in Cornwall, and his landscapes took on a new dimension, with depictions of farmhouses and rural
views. 

Bramham’s work, which is sometimes on a grand scale, can best be seen within the English tradition of
landscape painting and reflects, for example, the particular and longstanding influence on the artist of
the work of John Constable. Yet his work remains largely unknown to all but a few enlightened critics,

curators and collectors. 

In a review of Bramham’s Marlborough exhibition in 2002, the critic Brian Sewell praised the artist as ‘a
seriously competent landscape painter... His work has parallels with the landscapes of Lucian Freud

and the German painter Anselm Kiefer, both men of outstanding international reputation and in demand.
Dare one say that Bramham is technically the best of the trio? That he is may well be the reason for his



neglect, for technical skill is now so much despised and official support is reserved for technically
incompetent painting - but we should look beyond his ability to represent a tree as a tree and a farmyard

as a farmyard, beyond his interest in detail, beyond the seeming delicacy, and see that though the
handling of paint is smaller in its scale, it has something of the rough robustness that is the prime

characteristic of Kiefer, though without his bleak Weltanschaung, and something too of Freud's peering
intensity with elements that interest him…These are undemanding pictures and yet they offer far more

reward for contemplation.’


