Frieze tests cross examinatios

Event now in 13th year encourages dealers and collectors to choose regardless of period or culture

v Gabriel Berner

“aced with today’s increasingly
selective market, dealers and fairs
wre rethinking how they pitch and
sresent works for sale - nowhere
nore so than at Frieze Masters.

The fair, which ran this year from
Jctober 15-19 amid the spectacular
wtumn colours of London’s Regent’s
Park, has served as a barometer for
‘he top end of the market since its
febutin 2012.

While Frieze Masters has
rraditionally embraced a mix of
disciplines to appeal to a broad range
of collectors, under new director
Emanuela Tarizzo that approach was
ziven renewed emphasis, with cross-
collecting very much the buzzword
in the aisles this year.

“We're seeing growing interest not
only from established collectors but
from younger audiences as well,” said
larizzo. “They're open to looking,
discovering, and responding to what
resonates with them personally,
regardless of period or culture.”

Collecting across categories is
seen as a steadier way to buy, more
resilient to market fashions and a
fresh lens through which to view art.

Dealers, whose interests often
span art and antiques alike, are
naturally attuned to this way of
collecting and, particularly among
the younger generation, buyers seem
very much at home here.

The approach was visible across
a number of the 137 galleries, with
Robilant + Voena’s pairing of Old
Masters and post-war canvases and
Galerie Chenel's mix of Picasso
ceramics and ancient Roman marbles
among the more striking examples.

Encouraging feedback, reflected in
steady sales, contributed to a broadly
positive atmosphere at Frieze Masters
- one that contrasted with headlines
in the run-up which had centred on
the challenges facing both the market
and the Frieze organisation.

Chief executive Simon Fox
spoke of “severe headwinds™, from
geopolitical tensions and trade
pressures to rising competition from
Paris and New York, and a jittery
contemporary market that loomed
over Frieze Masters’ bigger sister,
Frieze London.

While big-ticket sales inevitably

Selection of highlight sales from Frieze Masters

1. Dealers are mixing eras and price
points as cross-collecting gains
ground at high-end fairs such as
Frieze Masters. Charles Ede's stand
offered antiquities and 18th and

20th century works together with

a colourful presentation of ancient
Roman glass vessels, dating from the
1st to 4th centuries AD, with fresh
flowers arranged by British florist
Shane Connolly. The glass, priced from
£1000-10,000, was one of the most
photographed presentations at Frieze
Masters, with 40 pieces sold.

2. Millennial dealers brought a fresh
eye to presentation, mixing old and new
and giving historic works a modern
twist. On the stand of Vagabond,
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These more
affordable
exhibitions brought
in alot of new
clients, many of
them young
collectors just
starting out, but also
well-established
collectors

this set of nine 15th-century Siena
brocatello marble floor tiles, mounted
on the wall like a piece of modern art,
sold with a ticket price of £24,000

3. Fruit on a Blue Plate by Sir Matthew
Smith (1879-1959), one of several
modestly priced drawings and
watercolours on the stand of Stephen
Ongpin Fine Art. It sold for around
£6000.

Books had success with their mix of
books and pictures. The monumental
1977 print Gargantua by Joan Mirg,
hanging prominently on the left, was
offered at £85,000 and sold o a
private buyer.

took the headlines (see News, ATG
No 2715), more affordable works
were also in evidence this year and
found ready buyers.

Antiquities gallery Charles Ede
reported brisk business in lower-
valued items, including an eye-
catching presentation of ancient
Roman glass vessels, complete with
fresh flowers, priced from £1000-
10,000, and a collection of sketch
book drawings by the 19th century
French artist Alexandre-Louis Leloir
(1843-84), priced from £150-10,500.

“These more affordable
exhibitions brought in a lot of new
clients, many of whom were younger
collectors just starting out, but also
well-established collectors who
wanted to put together a small but
immediate collection,” said the

gallery’s director Charis
Tyndall. Buyers snapped up

40 pieces of glass and 80% of th
drawings.

Lower price points have becor
one way for the gallery to tap
into the wider appetite for cross-
collecting. Beyond Frieze Masters
London gallery has been broade
its scope, hiring a specialist in 1¢
and 20th century works last yea
to attract new and younger clien
through a more varied offering.
a recent interview, Tyndall said |
move was paying off, noting that
those who come for the painting
often leave with an interest in
antiquities.

That appetite for antiquities
was not confined to the entry ley
at Frieze Masters, however. Fellov
ancient art dealer Rupert Wace
described this year as “definitely
the best opening to any of the Fr
Masters™, pointing to a “noticeab
enthusiasm for cross-category
collecting that generated several
figure sales.

Antiquities have become a
mainstay of Frieze Masters; their
‘dialogue’ with modern art a cle
driver of their success at the fair

Madeleine Perridge, gallery
director at ancient art dealershi
Kallos Gallery, described the
fair as “one of the most importa
international events for our mar

The gallery reported “a numt
of sales™ to new and existing cli¢
including museum interest. “Th
careful layout at Frieze Masters, t
minimalist design, and the dive



of artworks on offer really

encourag

e L‘l'k‘\\-CUHCC[i[]g.“
led Perridge.

Away from ancient art, Shapero
ydern and Shapero Rare Books
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les, with books and pictures mixed
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13) Gargantua, a large 1977 print
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Ather sales included four prints
\lexander Calder (1898-1976),

‘h priced at £8500, and a signed
ze-paper copy of L'Art Décoratif
‘atral Moderne by Russian avant-
de artist Natalia Goncharova
81-1962) with an asking price of
7,500.
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“The atmosphere

was quite unlike any
traditional antiques fair.”

he said. "It was really
electric, and the response

to our presentation was
overwhelmingly positive: it
seemed to resonate with the
broad demographic Frieze

represents.”

Elsewhere, the fair’s

accessible appeal this edition
was evident at drawings
specialist Stephen Ongpin, whose
gallery covers Old Masters, 19th-
century and modern art. He reported
nearly a dozen sales ranging from
£2500 to £65,000. Among them was
a small still-life watercolour by Sir
Matthew Smith (1879-1959), priced
around £6000.

He commented on the “great buzz
and energy around the fair™, with
nine purchases from the stand going
to new clients in the UK, the US and
Europe, while one drawing sold to
an American museum. Ongpin was
hopeful of turning post-fair follow-
ups into further sales; something that
has become increasingly common at

art fairs today, he added.

Museums in nu

[nstitutions have always played a
significant role at the fair. but this
year featured especially strong
attendance, with Frieze reporting a
record number of museum curators
and directors on site.

Basel gallery Dr Jorn Giinther
Rare Books noted that the real
success of the fair would become
clear in the coming months, with two
“important™ institutions showing
interest in its manuscripts.

I'he dealership also reported
selling several miniatures to new
clients, including a Nativity scene
worked into an historiated initial
P by the Veronese illuminator
Domenico Morone (c.1442-1518),
priced at €35,000, and a French 13th
century pocket Bible, offered in the
range of SwlFr60,000-70,000. &

London calling: a look at

current dealer exhibitions

Chris Beetles

St James's art dealer Chris Beetles is hosting an exhibition on the work of
artist and author Sara Midda (h.1957). Running until November 15, the show
called Sara Midda: A Retrospective features more than 300 artworks from over
four decades alongside some of her ideas for a new book. Midda has written
and illustrated books throughout her career as well as working for 20 years
for Japanese department stores creating designs for homeware, clothes and
stationery.

> chrisbeetles.com

As part of Asian Art in London Eskenazi is holding
two exhibitions in its gallery in Clifford Street,
Mayfair, until November 14. One features Chinese
ceramics, metalwork and lacquer from the 12th to
the 14th century and the other is dedicated to eight
new works by Contemporary Chinese ink painter Li
Huayi (b.1948), titled Trees and Mountains on gold
and silver.

Among the highlights of the historic show is
a 13th century gold drinking cup with chased
decoration. There are only a few known similar
examples in gold; one closely related cup now dated
to the Yuan dynasty (1271-1368) is in the Victoria
and Albert Museum, and was formerly in the George
Eumorfopoulos (1863-1939) collection.

» ezkenazi.co.uk

works are p
$25,000 to more than
$1m with Eskenazi.

Sim Fine Art

Andrew Sim of Sim Fine Art
will be staging his Holding
The Line: The Art of the War
Years exhibition for the 16th
year running this month. As
reported in ATG No 2712,
this year it incorporates

a selling exhibition of 30
works by Thomas Hennell
(1903-45).

The show at The Gallery,
54 Shepherd Market,
London also includes an
oil painting that Sim has
tentatively attributed to
Evelyn Dunbar (1906-60).
The oil on canvas titled
Cleaning Day, depicting women moving a chest of drawers
(with the assistance of small children), is priced at £12,500.
Sims says: “The subject matter, stylisation of faces,
period, palette and the cluster of domestic objects in the Evelyn Dunbar,
foreground are all so characteristic of her work." £12,500 at

> simfineart.com Sim Fine Art




