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Claudio Bravo (1936 - 2011)

A Seated Man Seen from Behind

Pastel and graphite on buff paper.
Signed and dated CLAUDIO BRAVO / MCMLXXXIIl at the upper right.
381 x300 mm. (15 x 11 3/4 in.)

The artist’s close friend Mario Vargas Llosa has written that ‘As Claudio Bravo always paints live
models, in his house in Tangier itis not in the least surprising to come across the faces who posed for
his christs, martyrs and anchorites, his madonnas and diviners, his bird charmers, dancers and
musicians, his characters from mythology...They are in the kitchens, they are the family of the caretaker,
the gardeners, the cleaning ladies, the man who looks after the pigeons.’

Drawn in 1983, the present sheet may be compared stylistically with another portrait, in colored pencils,
of the same year, or a large-scale head of a man, drawn in black and red chalk, executed two years
later.

Provenance:

Marlborough Gallery, New York
Acquired from them by a private collector, New York
By descent to a private collection, New York, until 2012.

Artist description:

Bornin Valparaiso in Chile, Claudio Bravo received a Jesuit education in Santiago and there took art
classes in the studio of the painter Miguel Venegas Cienfuentes, eventually deciding to become an



artist himself. He had his first exhibition at the age of seventeen, and was soon much in demand as a
portrait painter. In 1961, after several years living and working in Santiago and Concepcién, Bravo left
Chile for Europe. Settling in Madrid, he established a very successful career as a painter and society
portraitist. In 1968 he spent six months working in the Philippines, and in 1970 had his first solo
exhibition in New York. In 1972 he abandoned his busy life in Madrid for a large house and studio in
Tangier in Morocco, where he began to focus on still life and landscape painting. Dividing his year
between his studio in Tangier and another in Marrakech, as well as one in the far south of Chile, Bravo
enjoyed a successful career until the end of his life. As one scholar noted, at the time of an exhibition of
his work which toured four American museums in 1987 and 1988, ‘Claudio Bravo is one of the most
significant artists working in a realist mode today. A painter and draftsman with a singularly fertile
imagination, Bravo draws upon a myriad of sources in the art of the past and present, combining them
in a uniquely personal manner.’

In 1994 a large exhibition of Bravo's paintings was mounted at the Museo Nacional de Bellas Artes in
Santiago, Chile. Works by Claudio Bravo are in the collections of the Baltimore Museum of Art, the
Ludwig Museum in Cologne, the Metropolitan Museum of Art and the Museum of Modern Art in New

York, the Philadelphia Museum of Art, the Princeton University Art Museum, the Museum Boijmans-van
Beuningen in Rotterdam, the Museo Nacional de Bellas Artes in Santiago and elsewhere.

Long recognized as a superb draughtsman, Bravo was a master of pencil, coloured chalks and pastel,
which he applied with precision and delicacy.



